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RB0ARD1NG BLUBS BBSBARCH: 

This publication Is i subsidiary of RECORD 
RBSEARCH, edited by ANTHONY ROTANTB ind 
PAUL SHBATSLBY, and is a vehicle for exploring 
the vast field of> contemporary Blues recordings.' It 
has been lauded as the singularly most Important 
document of research of the post-war (1946) Blues. 
It Is published Irregularly, averaging 3/4 Issues 
pet year. THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.). THIRTY FIVB CBNTS 
(FOREIGN). Also. available from DEREK COLLBR. 
6,THE CREST, SATORIDOEWORTH, HERTS.ENOLAND 
2/6d each. 

Futurelssues of BLUES RESEARCH are announced 
In die parent publication. RECORD RESEARCH. 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 

BLUES RESEARCH 



Issue 7: The MODERN Label 

Issue 8: More MODERN. RPM. METEOR. BLUES, 

& RHYTHM, FLAIR, CROWN (78rpm), 

CROWN (LP), KENT. 
Issue 9: oul- of -supply 
IssuelO: ABCO; COBRA, ARTISTIC, PARROT, 

BLUE LAKE. UNITED, STATES, 

CHANCE, SABRE. BLUES k REVIEWS 

(Barry Hansen) 
Issuell: ACE. SUN. GOLDBaND, BULLET 

Issue 12: Coral 65000, Groove, OK 6800 
ISSUE 13: CHECKER, MIRACLE, SUNR1S1 

ISSUE 14: COLUMBIA 30000, MERCURY 80 

ISSUE 15: JUST PUBLISHED - MANOR-ARf 
REGIS and l.O. B. 



ISSUE 16: (IN PREPARATION) SITTDJ Di.ato. 



••MORE FROM RECORD RESEARCH 

ALL AVAILABLE NOW - LIMITED SUPPLY 
PRICE INCLUDES P0STA0E 

METRONOME YEARBOOKS 



Rare out-of-print publications. Yearly 
documentaries of the Jazz scene with loads 
of magnificent photos, historic surveys and 
articles by the tops in writers. Also a 
discography of the year. Literally a book. 
1953 - 1954 - 1955 - (11.00 EACH) 



RECORD DATING CHART 

covering labels issued prior to 1930. A 
must for the discerning Record Collector, 
a horizon of information, Rare and out-of- 
print. ( $1.00 ) 
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EDITED IY CAU. KENDZIOHA J*. 

Introduction by P«ry Armoffioc 

Grootoir compendium of popular mutlc on phonograph 
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righlor, record collector ond moat •.ryhody IntorarrW 
populor rmaic reioarch. JUST ONE DOLLAR ($1.00) 
from Record RoMorch, 65 Grand Avonuo, Brooklyn, 
Nw-YoA, 
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GROUPOGRAPHY PART 3 
(See issue 93 for commencement 
of this series) 

AVALONS 



BACHELORS 



(Pancho Villa Orch) 

Casino 108 - 

You Do Something To Me - G-527 

You Can Count On Me - G-526 

AVALONS (GIRLS) 

Dice 90// 91 - 

Louella - 90 

You Broke Our Hearts - 91 

AVALONS 

Groove 0141 - 1956 

Ooh! She Flew - G5JW-0846 

Chains Around My Heart - G5JW-0844 

Groove 0174 - 1956 

It's Funny But It's True - G5JW - 7588 

Sugar, Sugar - G5JW-7587 

AVONS 



Hull 717 - 1956 

Our Love Will Never End - 2024 

I'm Sending S. O. S. - 2025 

Hull 722 - 1956 
Baby - 2034 
Bonnie - 2035 

Hull 726 - 1956 

You Are So Close To Me - 2040 

Gonna Catch You Nappin - 2041 

Hull 728 - 

What Will I Do (If You Go Away) - 2042 

Please Come Back To Me - 2043 

Hull 731 - 1959 

What Love Can Do - 2051 

On the Island - 2052 

Hull 744 - 

Whisper (Softly) - ZTSP 69329 

If I Just (Had My Way) - ZTSP 69330 

Hull 754 - 

A Girl To Call My Own - ZTSP 85463 
The Grass Is Greener On The Other Side ■ 
ZTSP 85462 

Mercury 71618 - 
Pickin' Petals - 
We Fell In Love - 



Earl 101 - 




I Want To Know About Love - 102 


Dolores - 106 
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Royal Roost 620 - 




You've Lied - 1257 




I Found Love - 1258 




BALLADEERS 





RCA Victor 4612 - 1952 

Goodbye Little Girl - 

I Wish I Was Single Again - 

Jubilee 5021 - 1950 

It Ain't Right - JR-614 

Red Sails In The Sunset - JR-616 

BALLADEERS, BILLY MATTHEWS AND THE 

Jubilee 5024 - 1950 /- 611 

I Never Knew I Loved You ('Til I Lost You) 

If You Only Knew -612 

BALLADIERS 

Aladdin 3008 - 1948 

Keep Me With You - 4082 

Please Don't Deceive My Heart - 4084 

Aladdin 3123 - 1952 

Forget Me Not - 

What Will I Tell My Heart - 

BALLADIERS, BILLY MATTHEWS AND THE 

(S. Evans Combo) 

Arlington 201 - 1949 

Please Give My Heart A Break - 

Rock And Roll - 

BALLADIERS 

Wrimus ? - 1956 

Dance The Rhythm And Blues - 

//ROCKETS - My Love For You - 

( to be cont' d) 



BACK ISSUES AVAILABLE: -30^ EACH: Nos.26 2"] 28 29 32 34 35 % 37 38 40 

"D "C-TWD T% D TTCC A t> OTJ 55 56 5B 5 ? 6o 6l 62 63 ft 6 5 66 67 .68 63 70 71 
fVI2<vAJI\.LS jLVJDOC/\.Iv\^ri 91 82 83 84 85 86 87 88 89 90 91 92 95 9U 

RECORD RESEARCH, 65 Grand Avenue, Brooklyn, New York 11205: published bi-monthly; U.S. 
SUBSCRIPTION -$3.00 for 12 issues or SI. 50 for 6 issues; FOREIGN SUBSCRIPTION - $4.00 for 12 issues 
or $2.00 for 6 issues; GREAT BRITAIN 33/4d for 12 issues \6/8d for 6 issues to representative, Derek 
Coller. 6.THE CREST.SAWBRIDGEWORTH.HEkW. EDITORS - Bob Cotton and Len Kunstadt; CONTRIBUTING 
STAFF -Walter C. Allen, Woody Backensto, John Baker, Paul Charosh, Sam Charters, Dick Du Page, Harold 
Flakser, Barry Hansen, Sheldon Harris, Frank Kelly, Carl Kendziora, John McAndrew, Mike Montgomery, 
Anthony Rotante, Paul Sheatsley, Ernest Smith, Harrison Smith, Victoria Spivey, John Stetner, James 
Vazoulas, Howard Waters, Ray Wile and Mike Z ace agnino. RENEWAL: If a check appears in the renewal 
square your subscription has expired with this issue. Please renew- b% remitting $3.00 ($4.00— foreign) for 
12 issues or $1.50 ($2. 00 -foreign) for 6 issues to Record Research ft /4A\ for 12 issues lfi/8d for 6 issues 
to Derek Coller; CHANGE OF ADDRESS - Please notify us. We are not resDonsible for non-delivery of 
magazine unless we have a correct mailing address, ContantB of RR al*« lndaxad In tht monthly 

MUSIC INDEX (USA) f quarterly MDSIC ARTICLE OUIDEtipA); paronnlal JAZZ CATALOGUE (UK) . 

2 



41 42 44 45 46 47 50 53 54 

72 73 74 75 16 77 78 7? so 

PERFECT ISSUE 51/52-$! 



// checked 

Renewal 

is 

Due' 



$3.00 ($4.00-foreign) 
for 12 issues 

$1.50 ($2.00-foreign! 
for 6 issues 





EXCERPTS FROM PROPOSED AUTOBIOGRAPHY 

ALL RIGHTS RESERVED JOHNNY PARKER 
USE BY RECORD RESEARCH RY PERMISSION 
SELECTIVE DISCOGRAPHY AND PARTIAL AUTOBIOGRAPHY OF 
JOHNNY PARKER 
Singer, Song Writer, Author, Jazz and Pod Music Historian-CritlC; 

Dear Bob and Len: 

Your expressed request for an article on my career could turn 
out to be a full issue. I'm not terribly talkative } but writing 
is another story. As a child in New York City, I grew up with 
the deep desire to be the one who would know more about jazz 
and popular music than anyone else. I was determined to become 
involved in it, both creatively and as a critic and musicologist. 
I started by youthful lecturing on jazz and pop music in high 
schools and neighborhood cellar clubs. While still In high 
school, I frequented 52nd Street - sitting in (vocally) and 
receiving great encouragement from Georgle Auld, Coleman Hawkins , 
Roy Eldridge , Erroll Garner , Oscar Pettiford , etc., etc. 
My style of singing on rhythm tunes was deeply inspired, phrasing- 
wise, by the swing style, syncopated phrasing of the Benny 
Goodman brass section, plus the funky lag of Erroll Garner. 
I was particularly noted for my vocal innovations along these 
lines. On a ballad, my style was in a soft, intimate jazz-pop 
style. Unfortunately, there aren't a great many examples on 
record of ray swing phrasing because recording executives would 
hear me sing this way, sign me because they loved it, and then 
record me more 'commercially'. 

In 1945, I was hired by Les Brown to be his vocalist. We toured 
theaters a great deal, but managed one record date: 



Les Brown Ork tpts. Jimmy Zlto, Carl Berg, La Vern Rowe, 

Robert Hlggins 
tbs. Richard Gould, Kenny Melsel, Clyde IStumpy' 

Brown, Dick Noel 
reeds George Weldler (alto), Mark Douglas (alto), 

Nick Riviello (tenor), Ted Nash (tenor), 

Butch Stone (bar.) 
rhythm Jeff Clarkson (piano), Robert Leininger (bass) 

Hy White (guitar), Dick Shanahan (dms.) 



CO 34737-1 I'D RATHER BE WITH YOU rec. 5/10/45, New York City, 
Liederkrantz Hall; not released till February 1954 
on LP 12" Columbia CL. 539. Vocal duet; Doris 
Day and (Johnny) Terry Parker; arrangement: Frank 
Comstock; Producers: Mannie Sacks and Mitchell Ayres, 
1945 song: music by Frank Comstock; lyrics by Roy 
Alfred. 



After Les Brown , I filled in as vocalist with Randy Brooks at 

Roseland Ballroom In N.Y.C. with nightly broadcasts (All my 

arrangements were by John Benson Brooks.), before joining the 

Les Elgart Ork , with whom I stayed two years. The band worked 

regularly, broadcast a great deal, made a Columbia short and 

soundies, but, did only one record date (until the 1950' s, 

when their long Columbia Records association began). In 1945- 

6 and 7, the arrangements were almost all done by Bill Finegan , 

Ralph Flanagan and Nelson Riddle. 

My sides on that record date were: 

Les Elgart Ork : tps. Les Elgart; Jimmy Chris; Joey (Ornltz) ; un- 

tbs. Norman Sipple; Bill Richards; un 

reeds Larry Elgart (lead alto); Charles O'Kane (alto); 
Joe Di Maggio (clarinet); Hank ? (tenor); 
Virgil Lozzl (baritone) 

rhythm Joey Berlingeri (piano); Don Russo (bass); 
un (guitar); Harry ? (dms) 



5491 MABEL MABEL rec. 1946 (prob. May), N.Y.C, released circa 
9/46. Musicraft 15079. Vocal (Johnny) Terry Parker and 
Carole Norman with one line by trumpet player Joey (Ornitz) ? 
Producer and arranger: Bill Finegan 
1946 song ( Czech. -Amer.) - Lyric to and adaptation of 
"Huraoresque" by Anton Evorak 1894; lyric and adaptation by: 
Jimmy Shlrl, Ervin Drake and Henry Manners. 



I'M IN THE MOOD FOR LOVE rec. same date as above; not 

released till 9/63 - on 12" Sutton LP SU 283 

Vocal: (Johnny) Terry Parker 

Producer and arranger: Bill Finegan 

1935 song from 1935 film "Every Night at Eight" 

by Jimmy McHugh and Dorothy Fields 



In 1947, I auditioned for Jimmy Lunceford's manager in his New 
York office, doing my imitation of Trummy Young singing "Margie". 
I did the vocal and the band fill-ins and the solos - everythingl 
He called Jimmy Lunceford long distance in Washington, D.C.; I 
repeated my performance on the phone for Lunceford and he hired 
me sight unseen. Hi6 manager put me on a train to join the band 
in Washington, D,C. When I arrived the look of surprise on 
Jimmy Lunceford's face when he saw that I was white was worth 
the tripl We discussed the pros and cons of my joining the band, 
but Jimmy good-naturedly decided it was a bit too revolutionary 
an idea for 1947. 

In 1948, there was a recording ban. No musicians could play 
on recordings. I was asked by two songwriter friends of mine If 
I would do a record date dubbing my voice over a record. I 
agreed, not knowing till I arrived at the studio that the records 
were polkas. At the time I was ultra-hip and would have nothing 
to do with anything but jazz and pop jazz. In addition to being 



real square polka music, the keys were too high for me. Well, I 
did the date for laughs, which the playbacks furnished a liberal 
supply of. When the producer asked me how I spelled my name, 
Terry Parker, I told him I just changed my name. On the spot, 
I made up the name Johnny Eager and his Eager Beavers (compliments 
of the 1941 film "Johnny Eager"). I ■ took the money' and left; 
and promptly put the date out of my mind. The record was released 
YOU YOU YOU ARE the one- my first smash hitl What else? 

Johnny Parker (as) Johnny Eaeer and his Eager Beavers 

Voices dubbed over Henri Rene and his ork. recording on the 
Standard label. The one used on "You You You Are the One" 
is Standard T - 142; rec. in 1942, billed here as The Espe 
Musette Ork. 

YOU YOU YOU ARE THE ONE (N.Y.C.) rec. 6/4/48; released 10/23/48 
Produced by Tetos Demetrious - Grand C- 25010 

1948 song - German-American 

American lyric and adaptation of "Du Du Liegst Mir Im Herzen" 

(German song of unknown date and authors) 

American lyric: Milton Leeds and Fred Wise; Adaptation of 

music: Tetos Demetrious (as Tetos Demey) 



TALLULAH POLKA same as above 

1948 song 

American lyrics and adaptation of unknown polka 
Lyrics: Fred Wise and Milton Leeds 
Adaptation of Music: Mark Lass 

Johnny Parker (as) Johnny Eaeer and his Eager Beavers 

Accompanied: a Dave Lambert vocal group 

Arrangement and ork conducted by Dick Manning (5 brass; 

5 reeds; 4 rhythm) 
Producers: Carl Le Bow and Peter Paul 

BUTTERFINGERS Rec. 8/14/48 in N.Y.C. ; released 1/49 

Metrotone M-3016 

1949 song by Roy Alfred 

MISSISSIPPI FLYER same as above 
1949 song by Don Marcotte 

THANK YOU same personnel Rec. (circa Sept} 1948; released 3/49 

Metrotone M- 

1949 song by Ervin Drake & Jimmy Shirl 

I'M LOOKING FOR SOMEBODY TO LOVE (same as "Thank You") 

omit vocal group 
Metrotone M- 

1949 song by Roy Alfred 

Johnny Parker (as) Johnny Eaeer and his Eager Beavers 



Ace. Luis Russell Ork N.Y.C. early 1949 (full band) 

Arr. Luis Russell 

Producers: Carl Le Bow and Peter Paul 

For Metrotone 

I STILL REMEMBER (unissued) 

1949 song by( Johnny) Terry Parker 

NEVER. WELL HARDLY EVER (unissued) 

1949 song by( Johnny) Terry Parker and Joyce Indig 

As a songwriter, the first time I had a song of mine recorded was 
the following: 

Win! Brown 

accompanied by Milt Jackson (vibes); Charlie Fowlkes (bar.); 
un (to): (4) rhythm 

producer: Lee Magid 

464 YA GOT MY BRAND OF HONEY rec. 2/49; reviewed 3/19/49 
National 9068 

1949 song by (Johnny) Terry Parker and Joyce Indig 
MSS. (song written) 1948. 



Starting in 1948, I did many of the commercials that advertise 
movies on radio and later TV. If it was , forthcomlng Sinatra 
-vie. I l mltated Frank Sinatra , s vQlce singing fl song ^^ 
the film, i also did Bing Crogby> ^^ Martin flnd ^^^ ^ 
for their films. 

In 1948, Paula Watson had a smash hit recording of "A Little 
Birdie Told Me" in the r & b field. Supreme 1507. 

Evelyn Knight was brought in by Decca to 'cover' this record for 
the pop field - which she did, resulting In a million record 
seller. The significence of this record is that it was the 
first pop-rock record and it was a great success, although no 
one followed it up till the 1954-55 pop-rock records. Evelyn 
Knight's record (Decca 24514) was not the usual pop record 
covering an r & b hit in It. own pop way, as Bing Crosby did 
with Louis Jordan hits. This was a record doing it 8 best to sound 
like the original, even to the instrumentation. 

The reason I mention it here is that thn Stardust,^ vocal group 
backed up Miss Knight and, being friends of mine, I often sang 
double lead vocal with them and I did so for this record; - also 
leading the off-beat hand clapping. Note: I remember Walter !W 
was on bass. 

I was with them also on a couple of Billie Holiday sides too. I 

remember "Girls Were Made to Take Care of Boys" DE 24551 rec. 12/10/48, 

1948 song by Ralph Blane. «£. r **» (pi ano); Mundell Lowe £ 

John Levy (bass); Den Z1 l Best (dms) ' 8U1Car, > 

I ended up the year 1949 with a theater tour as vocalist with 
the Skitch Henderson orchestra. No records. 

In 1950, I decided I had had enough of the gimmick name Johnny 
Eager. I didn't relish going back to my real name Terry Parker, 
as I remembered the usual advance billing the name got me - - 
I'd come to a town and it would say Les Brown and his ork, 
featuring lovely. Terry Parker on the vocals. I was lovely, of 
course, but when they expected me to appear on stage in a gown 
it was too muchl The crowning piece of mortification was in a 
New York night club when Zero Mostel as m.c. was introducing 
celebrities from the audience. It happens that we had never met - 
so, when he was handed a list of who was in the audience, and 
asked us, one at a time, to take a bow - he came to my name and 
rendered the usual 'lovely' Terry Parker. This was bad enough, 
but just before I stood up he said "I've heard her sing and she's 
great I" 



So, I changed my name in January 1950 to Johnny Parker. This may 
not be the most distinguished or original name in the world, but 
no one says "You're under arrest" to me anymorel (Robert Taylor 
as Johnny Eager in the 1941 film was a gangster.) unless it's for 
real I . • «a nd nobody mistakes my masculinity anymore - (or if 
they do, they cool it). 

February 1950, I joined Charley Ventura's big band as vocalist. 

We did theaters, and Treasury Armed Forces Radio Shows, the latter 

with guest vocalist Ella Fitzgerald. On radio, I remember singing 

"Try a Little Tenderness", arranged by Nelson Riddle. 

1932 English song by Harry Woods, Jimmy Cambell and Reg Connelly. 

Band's personnel was: 

tps. Stan Fishelson, Red Rodney, Johnny Napton, Guy Kee 

tbs. Billy Byers, Paul Seldon, Mario Duone 

reeds Frankie Socolow (alto); Harvey Estron; Charley Ventura 

(tenor, baritone); Tommy Mace; Al Young; Ben Ventura 

rhythm Tony Aless (piano); Joe Shulman (bass); 

Barry Galbraith (guitar); Ed Shawnessy (drums) 

vocalists; Johnny Parker and Natalie Green 



In theaters, I remember singing: "The Coffee Song" 
1946 song, words by Bob Hilliard; music by Dick Miles 
From Monte Proser's N.Y.Copacabana revu^ 1946 

"Try a Little Tenderness" (as above) 

and 
"It Isn't Fair" arr. Billy Byers 
1933 song 

words by Richard Himber 
music by Richard Himber, Frank 
Warshauer 6c Sylvester Sprigato 

We played, among other places, at "Bop City" in N.Y.C. 



I recorded one side with Charley Spivak's ork - personnel un- 
known to me. 

LET'S CHOP CHOP TO IDAHO London rec. 2/50 

Vocal: Johnny Parker and The Stardreamers (sic) 
1950 song by Al Rinker and Floyd Huddleston 
From "Duchess of Idaho" - 1950 film 



Pete RuroIo recorded a song I wrote as Rugolo's Ragtimers with 
Yank Lawson on trumpet. (Rest of personnel unknown to me.) 

DRE/M AFTER DREAM AFTER DREAM rec. 3/50; released 6/50 Capitol 963 

Vocal: Jerry Paaker and the Aristocats 

Producer: Walter Rivers 

1950 song by Johnny Parker (MSS. Feb. and March 1950) 

This led to my being signed to record for Capitol Records. 
My fir6t date: 

Johnny Parker accompanied by a King Sisters vocal group and 

Pete Rugolo conducting an ork comprised of Stan Kenton' s 

musicians. 

Arrangements by Pete Rugolo N.Y.C. MGM Studios 

Producer: Walter Rivers 

Recorded 5/25/50 

Probable lineup: 

tps: Chico Alvarez; Buddy Childers; Maynard Fergusen; 
Don Paladino; Shorty Rogers 

tbs: Definitely Kai Winding, who takes the tb solo; 
Milt Bernhardt; Bob Fitzpatrick; Harry Betts; 
Bill Ru6So; Bart Vasalona 

reeds: Bud Shank (alto); Art Pepper (alto); Bob Cooper (ten.); 
Bart Carderall (tenor); Bob Gioga (bar.) 



rhythm:Pete Rugolo(piano) ; Don Bagley (bass); Laurindo Almeida (guitar): 
Shelly Manne (drumsj 

5761 CAN'T SEEM TO LAUGH ANYMORE Capitol J.162 released 8/50 

1950 song by Johnny Parker 
MSS. 3/47 

NEVER AGAIN Capitol 1162 released 8/50 

omit vocal group 

1950 song by Al Urbano and Tom Pryor 

TWO WEEKS WITH PAY Capitol 1108 released 7/50 

1950 song by Alex Kramer and Joan Whitney 
MSS copywright 1947 

OUR LITTLE RANCH HOUSE Capitol 1108 released 7/50 

1950 song by Carmen Lombardo and John Jacob Loeb 

My song, CAN'T SEEM TO LAUGH ANYMORE became a Hit Song and was 
•covered' by: 

Sylvia Froos , Arr. £. ace. and piano by Sid Bass and small ork 

Producer: Sid Bass 

JR-1402 Jubilee 4006 rec. 7/50; rel. 8/50 

Richard Hayes , ace. the Harmonicats with Jerry Murad and 

ace. George Bassman ork and chorus, with David le Winter, piano 

3714-4 Mercury 5492 rec. 9/5/50; rel. 9/50 



Bill Lawrence , ace. Archie Bleyer ork and the Choruet ten, vocal group 
CO 44373 Columbia 39029 rec. and rel. 9/50 

Don Cherry , arr. and ace. by Sy Oliver ork 
W 76859 Decca 27245 rec. and rel. 9/50 



etc. , etc. , etc. 

The song was featured by Perry Como and by Vaughn Monroe on their 
TV shows and I played night clubs and theaters on my own (instead 
of as the band vocalist) for the first time. 

I also debuted on TV, appearing on many shows, including "The 
Steve Allen Show", CBS TV. My name appeared in gossip columns, such as 
Walter Winchell, Ed Sullivan, Nick Kenny, Dorothy Kilgallen, Louis 
Sobol, Earl Wilson, etc., and my career was really on the way. 

For a guy who wanted only to be involved in jazz and pop music as 
played by jazz bands, here I was in "show business". I wasn't 
crazy about it. With the bands I had fun; I love the world of 
music. Show biz is something else - I never felt like a show 
person. It's quite another world. At any rate, star billing 
was mine and I was off and running. A great pleasantry was appearing 
on Frank Sinatra's Radio Show, taped '2/15/51 and broadcast Sunday, 
3/4/51, After the show, he gave me some very exciting praise and 
encouragement. 

2nd Capitol date: 

Johnny Parker : Arrangement and ace. Joe Lippman and ork, plus 

a King Sisters vocal group 

Producer: Walter Rivers 

Personnel : Marty Napoleon (piano); Tony Mottola (guitar) 

rest is unknown to me 
New York City - MGM Studios - 9/28/50 






5794 JACKIE MY DARLIN Capitol 1369 rel 1/22/51 
1951 song by Johnny Parker 

5795 CHIMNEY CORNER DREAM Capitol 1369 rel. 1/22/51 

1951 song; words by Johnny Mercer, music by Robert 
Emmet Do Ian 

5797 TAKE MY HEART Capitol 1273 rel. 2/51 

1936 song; words by Joe Young, music by Fred E. Ahlert 

5796 REMEMBER ME I'M THE ONE WHO LOVES YOU Capitol 1273 rel. 2/51 
1950 song by Stuart Hamblen 



As vocalist with the Hugo Winterhalter ork, we had a big hit 
in "A Kiss To Build a Dream On". The song was already a hit 
by Louis Armstrong and many other records came out, including 
ours - but, ours sold 300,000 records. 



Huro Winterhalter Ork rec. at N.Y.C. Manhattan Center 12/18/51 
Arr. Hugo Winterhalter 

Big full ork: Terry Snyder, drums rest unknown to rae 

Producer: Dave Kapp 

4642 A KISS TO BUILD A DREAM ON Victor 20-4455 rel. 1/2/52 
Vocal by Johnny Parker 

1935 copywright, tho I don't believe it debuted till 1951 
words by Bert Kalmar and Oscar Hammerstein; music by Harry Ruby 
from the 1951 film, "The Strip" 



LOVE MAKES THE WORLD GO ROUND (same as above) 

1951 song C French-German-American) 

This is the first American lyric version of 

"La Ronde" , 1950 song from the French film "La Ronde" 

American lyric by Dorcas Cochran 

original lyric (French) by Louis Decreux; 

music by (German) Oscar Strauss 

Hugo Winterhalter ork unknown personnel Producer: Dave Kapp 

WHAT DOES IT TAKE Victor 20-4586 rec. N.Y.C. Manhattan Cente 
(TO MAKE YOU TAKE TO ME) rec. 1/22/52; rel. 3/52 

vocal : Johnny Parker 

1951 song: words by Johnny Burke; music by Jimmy Van Huesen 



5986 SOMEWHERE ALONG THE WAY Victor 20-4691 

rec. N.Y.C. Manhattan Center 4/21/52; rel. 5/24/52 

1952 song: words by Sammy Gallop; music by Kurt Adams 



Eileen Barton recorded my song: 

62 0-l I MET HIM AT ONE O'CLOCK National 9137 rec. 3/50; 

rel. circa May 1951 

1951 song by Johnny Parker 
recitation by Eileen Barton 
MSS. 5/49 



Now money enters my life - money being as much a memory now, as 

these record dates. Tell me, is it still green? I wrote a 

song called I WANNA LOVE YOU (I Wanna, Wanna, Wanna, Wanna) with 

repetitive lyrics. It was a smash hit by the Ames Brothers and 

it started a whole trend of such repetitive type lyrics, such 

as "You'll Never Get Away". The Ames Brothers record had passed the 

300,000 mark and the song was now very big - when the cover records 



started. One of these cover records was by Kay Starr, who had 

also covered a Sunny Gale hit ("Wheel of Fortune") on the other 

side of "I Wanna Love You". Result: money from the "A" side 

of the Ames Brothers hit and money from being on the back of the 

Kay Starr "Wheel of Fortune" hit. That was nice, very nice. 

Ames Brothers (Joe, Gene, Vic and Ed Ames): Ace. by Marty 
Manning rhythm section with (I believe) Johnny. Guanieri (piano), 
rec. (N.Y.C.) 8/51; rel. 12/51 

81439 I WANNA LOVE YOU Coral 60617 

1951 song by Johnny Parker 
MSS. 6/51 

Kay Starr : Ace. Harold Mooney ork with The Lancers vocal group 
9600-5 I WANNA LOVE YOU Capitol 1964 rec. and rel. 1/52 

Sonny Burke Ork : rec. and rel. 1/52 arr. Billy May or Sonny Burke 



tps. Pete Candoli (who solos); Conte Candolij Carlton McBeath; 

Ollie Mitchell 

tbs. Milt Bernhardt; John Haliburton; Ray Heath; Jim ^riddy 

reeds Hugo Lowenstern (alto); Clint Neagley (alto); 

Don Raeffel (tenor); Hal Russein (tenor); Bob Lawson (bar) 

rhythm Milt Raskin (piano); Joe Mondragon (bass); Laurindo 
Almeida (guitar); Ton Romersa (drums) 

Latin percussion: Jose Guerero and Ivan Lopez 

I WANNA LOVE YOU Decca 27970 

vocal by Jo Ann Greer & Hub and Hubbie 



etc., etc., plus many French records, where 
it was also a big hit 



My song "The Way I Feel" followed up "I Wanna Love You" 

Buddy Morrow Ork 

tps. Sam Scavone; Rudy Scaffdi; Dick Hoffman 

tbs. Buddy Morrow; Berke Alexander; Sonny Russo; Fred Angst 

reeds Art Friedman (alto); Moe Koffman (alto); Buzzy Branner (ten), 
Harold Miles (bar.) 

rhythm Billy Jacobs (piano, celeste); Bob Carter (bass); 
larry Callahan (drums) 

4610-1 THE WAY I FEEL rec. 12/51; rel. l/52 Victor 20-4451 
vocal « Frankie Lester 

1952 song by Johnny Parker 
MSS. 12/50 



The Four Knights vocal group Their's was the Hit version! 
9505-5 THE WAY I FEEL Capitol 1930 rec. 12/51; rel. l/52 

Clyde McPhatter and The Drifters 



Clyde McPhatter (lead vocal); Gerhart Thrasher (tenor voice); 
Bill Pinkney (bass voice); Charlie Hughes (bar. voice) 

THE WAY I FEEL Recorded circa August in 1953; rel. 9/53 



Believe it or not, it happened again in a smaller way. The Four 
Knights record of "The Way I Feel" was a Hit for me - - - and 
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then the cover by The Drifters (their first record) had a big 

(a 1953 song by Jesse Stone), 
hit on the other side, "Money, Money/. So, I collected for 

being on the front of one and the back of another. I should have 

patented this as a kind of religious ceremony - cause it got 

away! The song was recently revived rock-style and recorded 

by Cynthia vocal group. Recorded early 1966; released 7/66. 

Producer was Carl Spencer. 



My own next important record date follows: 

Johnny Parker Arrangements and ace. by Neil Hefti ork 

Shorty Allen (piano); unknown bass, guitar, drums; six strings 

Producer: . Bob Thiele Recorded 1/7/54 

85675 THE WAY I FEEL Coral 61147 Released 3/54 

1952 song by Johnny Parker 
MSS. 12/50 

85678 RUNNIN' AROUND IN CIRCLES Coral 61147 Released 3/54 

1954 song by Johnny Parker 
Mss. 11/51 

85676 LOVER Coral 61230 Released 10/54 

1932 song words by Lorenz Hart, music by Richard Rodgers 
From 1932 film "Love Me Tonight" (copywright 1933) 



85677 PENTHOUSE SERENADE Coral 61230 Released 10/54 
1931 song by Will Jason and Val Burton 

These recordings, especially "The Way I Feel", were the very 
first where a pop singer singing with pop accompaniement 
utilized gospel effects in the vocal a la Mahalia Jackson, 
Amos Milburn, Rosetta Tharpe, etc. Dick Jacobs, assistant 
at this time to Bob Thiele at Coral, even named the one 
particular gospel effect wherein you hold a word like "I", 
repeating it on one note in a connected way-"ah ah ah ah ah I". 
He called it my CORRUGATED style. Today it's very, very 
common in rock and even in pop. 

My next date was also an important first. I covered the 
number I R.& B hit "Hurts Me To My Heart" and it was the 
first rock and roll recording with strings! 

Johnny Parker 

Arrangements and ace. Dick Jacobs Ork; Producer, Bob Thiele 
12 strings, marimba and rhythm recorded 10/19/54 

86949 HURTS ME TO MY HEART Coral 9-61290 Rel. (prob.) 11/54 

1954 song by Charley Singleton and Rosemary McCoy 

86948 NOT I Coral 9-61290 Rel. (prob.) 11/54 

1954 song by Bernie Baum, Florence Kay and James 
Goldsborough 

86947 I'LL NEVER KNOW Coral 9-61356 Rel. 3/55 

1955 song: words by Roy Jordan; music by Ulpio Minucci 



86946 ONE Coral 9-61356 Rel. 3/55 
1955 song by Warren Spencer 

My voice was used in a 1956 film, "Crowded Paradise". I sang 
a song called: 



MOON MAGIC Rec. 8/55, Reeves Studio, N.Y.C. 
Ace. David Brockman studio ork 

1956 song: words by Sammy Gallop, music by David Brockman 



My next recording date was for Kapp - an LP released 3/56 

12" Kapp KL 1019 eight vocals; four Tony Mattola guitar solos 

Johnny Parker ace. Tony Mottola (guitar); Bobby Haggart (bass) 
Rec. 10/13/55 
Producer: Dave Kapp 

LOVE LETTERS 

1945 song: words by Edward Heyman; music by Victor Young 
(from 1945 film, "Love Letters") 

NEVERTHELESS 

1931 song: words by Bert Kalmar; music by Harry Ruby 

WHILE WE'RE YOUNG 

1943 song: words by Bill Engvick; music by Alec Wilder and 

Morty Palitz 

YOU MUST HAVE BEEN A BEAUTIFUL BABY 

1938 song: words by Johnny Mercer; music by Harry Warren 

(From 1938 film "Hard To Get" 

(Same) EXCEPT Producer Mickey Kapp and 

Recorded 11/4/55 
IF I HAD YOU 

1928 song; By Ted Shapiro, Jimmy Campbell and Reg Connolly 

IT CAN'T BE V.iiONG 

1942 song: words by Kim Gannon; music by Max Steiner 
(From 194?, film "New Voyager", where it was played 
Instrumentally) 
SOONER OR LATER 

1946 song: words by Ray Gilbert; music by Charles Wolcott 
(From the 1946 film "Song of the South") 

THEY DIDN'T BELIEVE ME (un-issued) 

1914 song: words by Herbert Reynolds; music by Jerome Kern 

(From 1914 show "The Girl from Utah" 

(Same) Recorded early 1956 



IT'S BEEN SO LONG 

(1935 song: words by Harold Adamson; music by Walter Donaldson 

I had many other songs recorded in here that I'm skipping this 
time out - songs recorded by Phil Brito, Bill Darnell, Dorothy 
Collins, Sidney Torch, Sammy Kaye, Kay Armen, Hawkshaw Hawkins, 
Hugo Winterhalter, Teddi King, Crewcuts, Lancers, Sam Butera, 
Charles Brown, Charioteers, Noro Morales, etc., etc., etc. - 
a few of which I produced myself. 

I married the ideal girl of my dreams February 4, 1956 and 
the life of night clubs and such could not compete anymore 
with my new desires to stay home. This , coupled with my song 
writing successes, which enabled me to do so, and a new show 
business with rock and roll youth taking over, helped ease me 
into more full time writing and only dabbling at my singing 



career. I'd had a wonderful career as a singer, but though 
singing itself is as dear as ever to me, the business of a 
singing career is not. Now to outline only a few of my next 
songs (before I had the biggest success ever.) 

Les Brown Ork 

tps. Don Fagerquist, Stan Stout, Don Paladino, Wes Hensel 

tbs. Stumpy Brown, Ray Simms, Vernon Friley, Bob Pring 

reeds Ronnie Lang (flute, alto); Sal Libero (alto); 

Daye Pell (tenor): Les Brown (alto); Abe Aaron (tenor): 
Butch Stone (bar.) 

rhythm Don Trennar (piano); Roily Bundock (bass); 

Vernon Polk (guitar); William Richmond (drums) 

L07876 " 3 WAKE UP THE PLACE Coral 61490 rec. 7/54, rel 10/55 
vocal: The Modernairres with Paula Kelly 
arr: Frank Cornstock 

1954 song by Johnny Parker 
MSS. 1/54 

(lyric to and 'arrangement' of "At a Georgia Camp 

Meeting" by Kenny Mills - 1897 song) 

Red Norvo Ork 

Arr. Neil Hefti; Producer Jimmy Hilliard 

tps. Bernie Glow; Paul Cohen; Stan Fishelson; Gene Esposito 

reeds Arthur Bardach (alto): Lennie Hambro (alto): 
Gerald Sanfino (tenor); Sol Schlinger (bar.) 

xylophone: Red Norvo 

Rhythm Lou Carter (piano); Chester Amsterdam (bass); 
Don Lamond (drums) 



Archie Blever ork 

vocal i Archie Bleyer and The Mariners 

8584 NOTHIN' TO DO Rec. 1955 (circa August); rel. 11/55 

Cadence 1279 

Don Howard (the "Oh Happy Day" man) 

Billy Reese (guitar); unknown accordion and drums; arr. Shelley Haims 

12484 NOTHIN' TO DO Mercury 70765 rec. 10/55; rel. 11/25/55 

Rex Allen - Vic tor Young ork and chorus 

9237 NOTHIN' TO DO Decca 9-30066 rec. 1956; rel. circa 10/56 

Ralph Young ace. Leo Addio ork and chorus 

NOTHIN' TO DO Everest 9-19317 rec. 7/59; rel. 9/59 

plus other records in the U.S.A. and overseas 

Jonah Jones small ork 
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KEEPITM0VIN1 rec. 6/11/54 unissued Label X 
Vocal: an unidentified vocal group 

1955 song by Johnny Parker 

MSS. 12/53 

(melody based on a common swing riff) 



(new) Ink Spots: Harold Jackson; Jimmy Holmes (high lead voice); 

Leon Antoine; Charlie Fugua (leader and bass singer) 
ace. Sam The Man' Taylor (tenor sax) plus unknown rhythm sectioi 

K 8587-2 KEEP IT MOVIN' rec. 1955; rel. 9/55 King 1512 

Grady Mart in and The Sluefoot Five (Nashville) 

E. R. McMillen (alto); Owen Bradley (piano); Grady Martin (guitar- 
solos;; pro_b. Howard Bradley (guitar); prob. Hank Garlund (guitar) 
firob. Farrio Coursey (drums). 

4S-100299 KEEP IT MOVIN' Decca 9-30196 

rec. late 1956 or early 1957; released 3/57 
Producer: Owen Bradley Instrumental 

Biq Al Sears (soprano sax and talking); plus unknown organ, bass, 

guitar and drums 



KEEP IT MOVIN 1 



rec. 1958 unissued Jubilee 



Billy Mure 

Billy Mure (guitars and arr.); plus unknown organ and rhythn 

KEEP IT MOVIN' 12" MGM LP E-3807 rec. 1960; 

rel. 2/60 

Les Paul and Mary Ford 

Les Paul (guitar & bass); Mary Ford (guitar & vocals) 

NOTHIN' TO DO rec. 1954 unissued Capitol 

1954 song by Johnny Parker 
MSS. 4/52 



Producer: Bob Rolantz 
tp. Jonah Jones 

tb. unknown 

sax unknown 

rhythm: George Rhodes (piano and arr.); prob. John Brown (bass), 
Harold Austin (drums) 

W-8530 COME SIT BY ME Groove 46-0140 rec. 12/55; rel. circa 2/56 
vocal. The Constellations (consisting of Rebecca Lea; her 
husband and two female singers 

1956 song by Johnny Parker 
MSS. 12/55 

Another big one happened next: 

Sr" n B r kpr ..' arran 8«»ent and accompaniment Howard Big ES and 

mmmmzm 

Alan Freed heard a tape of it; and wanted LaVern to Blno it (n 

X n :f r iffaft««r. o s n8 h : . did - - « - - 

Naturally, the reason I'm giving all these discographical ^^ 
is that most of this information is not to be found in any discog- 
raphy; and some of the information you do find is in error, or 
incomplete. For instance the above record ls in j epsen , but 
it says "no details". When my information differs from a 
discography-s, mine is the correct one, as I wouldn't dare to 
disagree with my pen pai Ernie Edwards or Jepsen, unless 1 
was certain. I „ as presenC at some of these recording dates ^ 
I took notes. (I wish I had taken more notes.) 
A rival hit on the song was the recording by: 

uSq^r! 1 ^' ! I a "° m P nied bv Glen " °"er ork and chorus 
14250 TRA LA LA Mercury 70998 , produced: Hugo and Luipl 
recorded 10/56 released 11/5/56 & 

a cover record: 

Tex Beneke .ork 

Tps. Nick Travis, Bernte Glow, Ernie Royal 

Tbs Sy Berger, Urbie Green, Tom Mitchell, Chauncev Welsh 

Reeds Red Press (alto), Gerald Safino (alto), Bob Trock 
8tluh . „! n ° r) ' J °? Soldo( tenor), Sol Schlinger (Baritone) 
Rhythm Nat Pierce ( P ), Frank Bruno (Bass) Barry Galbraith 
(guitar) Osie Johnson (Drums) 



G3PH 

9333 TRA LA LA - Camden CAL. 362 (EP), Recorded 11/56, released 

1/57, vocal Nancy Drew, arrangement by Marion Evans 

na ve Howard -vocalist; ace. Benny Carter Small Ork. with Ben Webster 
(tenor), Benny Carter (alto), produced and arranged by Benny Carter; 
rhythm unknown. 

THEY REMIND ME OF YOU Victor 47-7004, ^H. 2. PW:4996,^ 1957 song 
by Johnny Parker, rec. 1957; released 8/57; MSS. 1946 

FICKLE HEARTED BABY Same Date and personnel, add Jud Conlin Singers 
RR-H. 80W 1524,) 1958 song by Johnny Parker MSS 4/53, M.M. Records 
45-1234, released 3/58; Ben Webster has beautiful solo. 
These sides (plus 2 others) were made as independent masters two 
of which were bought by Victor, the other(2) by M.M. 

Wlnev Manone Small Ork. All arrangements by Jack Pleis, producer 
Paul Cohen. Here again, Iwas at the date and Jepsen' s Book 
definitely contains slight errors. , 

WIngy Manone (TP-he solos), Raymond Harry Diehl (TB and he solos), 
Anthony Ortega (tenor, he solos too), Dean K.incaide (Bar) Hank 
D'Amtco (clarinet and he solos too, Charles Queener(p), Sanford 
Black (Bass), Genge Barnes (Bjo), Cliff L eemans (Drums). 
All rec. 1/57, and released on 12" LP Decca DL 8473 
TRUMPET ON THE WING released circa August 1957. 

J UST PLAIN STRUTTIN 1957 song by Johnny Parker, MSS 1/54. Substitute 
Bobby Haggart 'Bass) fo_r Sanford Black (Bass; and Carmen Mastren 
(guitar) for George Barnes ( g) . Solos By: Hank D'Amico (Clarinet) 
Anthony Ortega (tenor) and Vflngy (tp). 

BURLECUE 1957 song by Johnny Parker, MSS 12/56, Winey Manone 
same date, Wingy Manone (TP, and solos), Hank D'Amico (clarinet), 
Anthony Ortega (Tenor and solos), Dean K.incaide( Baritone) , Charles 
Queener (P), Sanford Black (Bass) .George Barnes ( g) , Cliff L o e man 
(Drums) . 

YOU CAN COME CALLIN AGAIN 1957 song by Johnny Parker (MSS 8/55) 
Add: Raymond Harry Diehl (TB) 
Omit: Anthony Ortega (tenor) 

Substitute: Milton Hinton (Bass) and Carment Mastren (guitar) 
for Sanford Black and George Barnes. Solos by Wingy, Diehl, D'Amico, 
Kincaide, and Queener. 

TWO BEAT SPECIAL 1957 S6ng by Johnny Parker, MSS 4/53. 

Just in case you hear these records, and love or hate them, remember 

I just wrote the songs. I don't guarantee the performances one way 

or another. If they turned out great or not quite so great, the 

credit or discredit is I for me) confined to the relative merits only 

of the songs or themes I submitted. 



Warren Covington and the Commanders 

TPS. Dick Hoffman, Phil Marack, Dick Sherman 

TBS. Warren Covington, Pete Anson, Don Sebesky, Frank Vacaro 

REEDS Paul Gagiio (alto/Bar), Buddy Arnold (Tenor, Bass 6ax) 

RHYTHM Jimmy Tyler (p), Don Kent (B), Howard Collins (g) Karl Kiffe 
arrangement Tootie Camerata, Producer: Paul Cohen (Drums) 

EGG IN MY BEER < Rock it Commander), Rec. 1957, 1957 song by 
Johnny Parker, MSS 12/56, released on 12" LP Decca PL. 8577 
circa August 1957. 

The biggest commercial success I ever had occurred in 

1961. 1 wrote a song called RARY SITT1N BOOGIE. Some two 

and a half million records were sold on this song by various 

artists; mainly by Buzz Clifford in the U.S.A., who sold over 

one million and Ralf Bendix who sold one and a half million 

in Germany, Austria etc. The song is about a teenage girl 

who babysits for someone on her block and her boyfriend 

comes up and they start to rock. The baby hears the beat and 

man It is a shock - when he joins in with his hip gurgling 

and infant scat breaks.. Thi i kid is the hippest of the 



diaper set. The record used the actual sounds of my own two 

children whom I had been recording as babies. It was a real 

smash in the U.S.A. and is now a "Golden Oldie". It was a 

smash all over the world - Germany, England, France, Mexico, 

Finland, Belgium, everywhere • and each country had its own 

local recording of it in their own language as well as Buzz 

Clifford's English language recording. 

Buzz Clifford : Accompanied by the Blenders vocal group. Band 
arr, by Tony Piano. Baby sounds recorded and arranged 

by Johnny Parker. Buddy Lucas (Tenor), Burt Keyes (P), Doles 
Dickens (Bass), Mickey Baker (Guitar) , Vinnie Rogers (guitar), 
Sticks Evans (drum). Producers: Tony Piano and Johnny 
Parker. Recorded: 10/31/60. BABY SITTIN BOOGIE , Columbia 
4-41876, 1960 song by Johnny Parker, mss. 8/60, released 
late November 1960. 
Cover records too numerous to mention. 

Since then, 1 naturally wrote more songs and did some 
more singing and I worked for a while as a disc jockey at 
New York City's Copacabana nightclub in the lounge. I took 
over for Tedd Lawrence every Friday night interviewing guest 
celebrities, reading commercials aod playing records on the 
show which was heard over WMGM(WHN). I also was seen as one 
of the regulars on the Ted Steele (NYC) t.v. show and filled 
in once as M.C. 

However, all my life I had been putting aside notes for 
intended books; and now I began to put a great many of them 
together. For the past few years I've not been able to resist 
my overwhelming desires to enter this phase of my out-put. 
Four books are on my agenda: (1) my autobiography (2) a 
philosophy book which is the basis for a philosophical move- 
ment of which I am the founder, called "Relativism", "Parker 
Relativism" (?) The jazz book I've been writing since age 
"2%" months with lectures, opinions, refutations, explanations, 
and so on of everything that's happened in jazz and related 
fields from "the beginning" to the present and also in- 

cluding comments and explanations of Country and Western, R & B, 
Rock and Roll, and everything right through to today's electric- 
rock outfits. But each book being a lifetime job in itself, 
I recently decided to concentrate essentially on finishing 
one book at a time - which brings me to book (4) This is 
the one I'm working on and hope to finish in a couple of 
years. It is the definitive reference book of all time on 
songs. It gives the facts; the original year of publication, 
the writer of the words, the composer of the music, the 
publisher and his affiliation, what it's from (if anything), 
who debuted it, who popularized it originally and in any 
revivals, notation of records that attained Top 10 hit status 
in Pop, R & B, C & W fields, name of label and original 
issue # and recording/ release dates (when "1 know them). In 



short, a kind of discography technique in musicology, even to 
the manner in which I- 11 eee k information from the readers to 
help fill in the gaps (of which there are many). My scope 
Lncludes Pop, C 6, W, R 6, B , Rock, J azz and some classical and 
gives what is known about the earliest songs like "Greensleeves' 
(1200's), English song, right up to the minute, which would 
be "Hey Jude" by the Beatles. The book is called* Nostalgia /' 
Music, Year by Year and will be divided up into some ten 
volumes: the 1960<s, 50" s, A0«s etc. I have a great deal 
that is finished (for the most part) but I have an immense 
amount yet to do. 

In closing, let me say that you are welcome to print 
all of this letter or any parts you might prefer- feel 
free to handle it as you desire., 



Sincerely, 



irk*-^) 



^JCr 



Johnny Parker 
up to desire'. Thank you Johnny for so lnforraative a letter.) 



September 9, 1950 
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SLEEPER OF THE WEEK 



•CAN'T SEEM TO LAUGH ANYMORE' 

"NEVER AGAIN" (2:06) 

JOHNNY PARKER 
(Copilol 1162) 



(2:57) 






1.1 
JOHNNY PABKER 



• Disk star Johnny Parker hows 
into the wax horizon in a blaze of 
glory with a side that's bound to 
step out and prove to be a heavy 
winner for music operators. That 
music ops will have to keep their 
eyes peeled for Parker is easily 
seen in the top ilpck, "Can't Seem 



lo Laugh Anymore." The turn- it- 
self is a cinch to clinch with music 
ops anil fans— add Parker's vocal 
rendition, and you've got a smash 
hit on your hands. Ditty is a slow- 
ly woven tender item— the kind 
that makes you keep singing, hum- 
ming and whistling the infectious 
melody. It's a plush romantic ef- 
fort, well loaded with sentimen- 
tality from the word go. Choral 
background, matched with some 
excellent orchestral patter via 
maestro Pete Rugulo all blend to 
make the disk a top notch perfoi 
ance. Johnny shows his VI 
vocal style on the flip, by i 

up with a rhythm numbe 

should do fairly well. Th 
we're ga-ga about is the top 
ops should grab it! 



RIM CHIPS 



-Ht»M**£fc. 



Our regular features including the horde of letters (the 
incomng£enneti correspondence - see RR94 - has become a land- 
S5 n \l i C0Qti f ue in forthcoming issues. Woody'. Your mighty 

^tSnFvfu C °f mP U ° n Jf beiDg rSadied f ° r P^llcation - £/ 
we tJiank you for your patience. Readers', the Nichols research 

I™? ff » ith *»»» Kendziora-Annagnac Perfect issue, teS a 
magnificent tribute to the RedHead' S Red Head. BLUES RESEARCH 
will be coming out with its 16th issue very shortly - and will 
mv ™V uc Y ab9lS as SUy^Inmh and Sur^Disc. One of 
hL Jl r V ° rlte r9 *».liMi2lfereon, TT^yT^Ke. The 
showeJ hL 6 r 3 K tiVlt f ° f M8 aax °P hone 8 °1°« on so many records 
l„°7n i *S be a giQnt ln hls fleld - Other -losses were tho 
good Doctor Ed So„r-.hon from New Orleans, about as avid a Jazz 

th« fir ad V» We n haV6 6Ver had _and a P° w "ful force in keeping 
the flame of New Orleans music hot with his banjo and his good 
writing - Another loss was Marcel Chauva Wl from France - a 

work 6 Lf n d J S H° era ? h f iD J, h * m ° dern R&B period whose tireless 
work has added much to this budding field. You may recall thnt 
Marcel contributed to Blue, Research in many of Its^ssues. Jor 
many years we have watched with much interest the growth of 
In ftl% f?f 8nd US masterful Planner, Chris Strachwitz. 
J. f !!*i be } ieVe we ^viewed some of his earliest releases in 
our pages. And now he's around the 90 record mark with such 
labels as Changes, Old Timey and Raglan accompanying their 
parent Arhoolie label. Chris has brought out a sparkling 
anthology consisting of two stereo LPs which sort of resuraS his 
near decade of record production featuring many of the artists 

OF AMFRTrl KmS™ 0t i ,6r releCS6S - IVa a ^y CQl1 ^ T HE ROOTS 
OF AMf,RIC.A'o MUSIC and except for a few categories it does cover 
the gamut: - from a Cajun Two Step to Mainer' s Mountaineers' 
funjlouniain; from Big Mama Thornton blues wailing Unlucky Girl 
to Rev. Overstreet's baptism under fire, I^ASpl dier in The " 
fe gfi he && ^om a Nashville at^t^TT^^^^^ 



Ta^v n Q „rt m — ,r -■—"■■•"» -"°' gagS to a iv e w u ri.eani 

Jaz^ Band all grace the 21 tracks in this antholog77^e7^7 
Big Joe Williams, Lil Son Jackson and Fred McDowellf ThereV 

there's Robert Shaw grinding the Ma out of Ma Grinder. These 

product on SOm V f thS r °° tS ° a tM8 re -^kable ArSoSi. 
production. You can get it from Chris by writing to Arhoolie 
Records, Box 9195, Berkeley Calif 94719. "rnoolle 

-Len Kunstadt.. 





"Dear President Nixon. Sorry we don't have a 
recitation of the Gettysburg Address, but we 
have a dandy version by Country Joe & The 
Fish you might like." 



SPIVEY LP 1002 
yKTORIA SPIVEY, vocal>, piano, organ, uke. 



EDDIE BAREFIELD.'olto! 
PAT WILSON, dr, 



andclc 



SPIVEY 
LP 1002 



And Her 

BLUES 

SPIVEY LP 1002 

BLUES OF SADNESSI Blue, of Pi, y | Blow with 
Humeri Blues of Sarcasml Blow of Dedication! 
HERE are BU'SS for LISTENING! BLUES thai 
you can think byl The melody and rhythm ore 
secondary. These are introspective blues Some 
ore autobiographical in scope. Some bo'rdor on 

llf dll'T V ' V ' d T? lna,l °"- However they 

oil deliver a message of import. 

GRANT SPIVEY i, o narrative blues dedication 
to her father. WHEN I WAS SEVEN is n <■*,, J 

Sl^T"?*'. Y° mbr ?' -P-»i-e a d blue 
filled with melancholy and frustration as Miss 
ipivcy spins the saga of the unfortunate loss nf 
his folher. TALK ABOUT MOANIN is a dedTco 
lory piece lo Robert Calvin. Victoria's iniiinl 
Inspira.lon, who schooled her In the arl of the 
moan which was so instrumental in furlherina her 
career. This is the second dedication la Roberl 
ColWn. In SPIVEY LP 1001, Vicloria played a 
Calvin -s.lyl.ed . P'° n ° *°l°- MR. DADDY Is a 
sardonic definilionof Ihewell-knownSuqar Doddv 
Te.osslyle. SO LONG BUDDY is abluesvehicl 
about a vision thai camolruo. ||', cathedral -like 
in its presentation os Miss Spivcy's voice soars 
over the sombre organ and fugue-like clarinet 
tones. FROM BROADWAY lo 7ih AVE cries ou 
the evils of alcohol and dope oddiclion' BROOK 
LYN BRIDGE a blues lono^poem hm asmrSS. 
ful suicidal jheme. THIRTY YEARS is o rXre 
to a mother s love fo, her chi o'ron. COOL PAPA 

J PP L b k ° Un , '" 9 , blu " ?," ° b °«' ° li'lla boy 
so dear to her heart. NEW YORK MOAN is n 
warning blues. NEW YORK TOMBS puis thiV cor- 
rectional institution on the blues mop. BUDDY 
TATE isanoulob.ographlcal dedication lo a greal 
musician and mend. * ** 
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